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ON TEST

The equipmenT
It is the use of a tracking down-converter 
amplifier that enables the Sunfire to bestow 
the XTEQ 12 with an amplifier power rating 
of 3,000 watts, far more power than would be 
possible with a conventional Class-AB ampli-
fier or, quite possibly, a Class-D amplifier. 
Carver’s tracking down-converter amplifier is 
a variant of the Class-H amplifier topology.

To understand how Class-H works, 
you need to understand that in amplifiers 
that use conventional power supplies, the 
designer uses a power supply with a voltage 
high enough to deliver the maximum power 
of which the amplifier is capable. So, for 
example, if the amplifier were to be rated at 
100-watts per channel into 4Ω, the power 
supply would need to deliver 20 volts ( 
P=V2/R so 50 = 400/4). The problem is that 
when the amplifier is not operating at its 

A
lthough Sunfire is now owned 
by CoreBrands, which in turn 
is owned by Nortek, the Sunfire 
company and brand was estab-

lished by none other than Bob Carver, one 
of the most controversial audio electronics 
designers in America. Home Theatre Review 
magazine dubbed him “one of the five most 
influential people in the history of audio” (but 
regrettably failed to mention the names of 
the other four!) His claims to fame are many, 
but include the fact that ‘way back in 1972 
he designed what was then the world’s most 
powerful hi-fi amplifier (the Phase Linear 
700); and was responsible for inventing the 
auto-correlator, the symmetrical charge-
coupled detector, the magnetic field coil 
amplifier, sonic holography, and the tracking 
down-converter amplifier, one of which is 
found inside Sunfire’s XTEQ 12 subwoofer.

maximum output, and instead is delivering, 
say, only 1-watt, which requires only 2 volts, 
the power supply will still be delivering 20 
volts, so the remaining 18-volts is turned 
into heat, rather than sound, and thus ef-
fectively wasted. This isn’t a problem with 
low-powered amplifiers, but as power output 
increases, the cost of building power supplies 
becomes prohibitive, and it also becomes 
expensive to remove the heat (by means of 
heatsinks and/or fan-cooling).

In Class-H designs the voltage of the pow-
er supply is varied depending on the power 
output required at any given moment, so that 
if you’re playing at 1-watt, it would supply 
only 2-volts, since this is all that’s required. 
If you turned the volume up to 4-watts, 
the power supply voltage would increase to 
4-volts. At an output of 50-watts, the power 
supply would deliver the full 20-volts. 

subwoofer

Sunfire XTEQ 12
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models have Sunfire’s so-called ‘Asymmetri-
cal Cardioid Surround’ geometry, which the 
company says: ‘enables them to travel over a 
very long throw without distorting.’ The ‘EQ’ 
stands for Equalisation, except that in this 
case, the equalisation is automated. Each 
subwoofer comes with its own microphone 
and has a signal generator and measurement 
circuitry built in that can be used to measure 
the output of the subwoofer in your room, 
after which it can then automatically adjust 
the frequency response of the subwoofer for 
best performance in that room. It does this 
at four frequencies: 35Hz, 49Hz, 64Hz and 
84Hz. (And if, for any reason, you don’t like 
the result of the automated circuitry, you can 
over-ride it, and instead set the equalisation 
‘by ear’.)

As for the final numbers in the model 
name, that’s good ol’ imperial inches, show-
ing that the XTEQ 12 has a 12 inch (305mm) 
diameter bass driver. And yes, that’s driver 
singular… there is only the one driver, and 
it’s on the left side of the subwoofer as you’re 
looking at it from the front. The circular 
thing that looks like a driver on the opposite 
side to the woofer (that is, on the right side of 
the subwoofer as you’re looking at it from the 
front) is actually a passive radiator—that is, 
although it has a cone and suspension, there 
is no voice coil and no magnet. The passive 
radiator’s motion is created entirely from it 
moving in and out in response to differences 
in air pressure inside the cabinet created by 
the movement of the bass driver: which is 
the reason some people call passive radia-
tors ‘drone cones’ (but they’re also known as 
auxiliary bass radiators, or ABRs). Whatever 
you decide to call it, Sunfire is at least honest 
enough to point out that it is a passive radia-
tor. Some manufacturers don’t mention this 
at all, presumably hoping you’ll think you’re 
getting multiple drivers.

Although you can’t see it, the magnet 
fitted to the bass driver inside the XTEQ 12 is 
absolutely massive: 190mm in diameter and 
90mm deep, it weighs 5.5kg. This magnet 
is essential to the operation of the XTEQ 12 
because if you were to use a 3,000-watt ampli-
fier to drive a conventional bass driver, with 
a small magnet and a large voice coil, you’d 
simply burn out the voice coil. Sunfire’s use 
of a high-power amplifier plus a high back-
emf driver ensures the voice coil never ‘stalls’ 
in the gap.

The rear panel of the Sunfire XTEQ 12 has 
both unbalanced (via RCA) and balanced (via 
XLR) inputs as well as two line-level outputs. 
The line-level outputs can be a simple pass-
through (unaffected by any of the subwoof-
er’s settings) or high-passed through 
an 85Hz high-pass filter, using a 
switch located between the left and 
right output terminals.

Sunfire XTeQ 12
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readers interested in a full techni-
cal appraisal of the performance of 
the Sunfire XTeQ Subwoofer should 
continue on and read the LAborA-
TorY rePorT published on page 114. 
readers should note that the results 
mentioned in the report, tabulated in 
performance charts and/or dis-

played using graphs and/
or photographs should be 
construed as applying only 
to the specific sample tested.

Lab Report on page 114

•	 Tiny size
•	 Automated 

calibration
•	 Massive bass

•	 Loudness

LAb rePorT

This means there’s nothing wasted, therefore 
almost no heat—and so no need for heatsinks 
and fans—but it also means that the power 
supply can be made relatively cheaply.

The difficulty in designing Class-H designs 
lies in the designer ensuring that the power 
supply is always ‘one step ahead’ of the out-
put stage, so that it’s always ready to deliver 
the full voltage required, and Carver’s track-
ing down-converter was a innovative way 
of doing this inexpensively and with very 
few components… indeed it was sufficiently 
innovative that he was awarded a patent for 
it—US Patent 4,484,150. (Incidentally, Carv-
er’s own patent application cites more than 
thirty previous patents where inventors were 
trying similar approaches to the problem, 
so he was well aware that he didn’t ‘invent’ 
Class-H, but he did invent a unique and very 
practical implementation of it, and one that’s 
been so successful that it’s still being used 
thirty-five years later—a point Carver’s critics 
conveniently seem to overlook.)

All of which rather begs the question 
of why you’d want a 3,000-watt amplifier 
inside a subwoofer anyway. The answer to 
that is partly physics and partly marketing. 
In order to extract maximum performance 
(that is, good low-frequency extension, low 
distortion, and high volume levels) from a 
subwoofer, you need a large enclosure. The 
problem is that very few consumers want 
a large enclosure in their living space. So 
manufacturers build enclosures that are 
smaller than optimum, and whenever they 
do this, they have to settle for either reduced 
low-frequency extension, increased distor-
tion, or lower volume levels: in other words, 
‘something’s gotta give!’

However, there is one work-around to the 
getting bass out of a small cabinet conun-
drum, and it’s one that hinges around the 
fact that the only reason the volume drops 
off is that when a cone is mounted in a small 
enclosure, the amplifier has to work harder to 
push that cone, which requires more power… 
lots more power. In the past, it was simply 
not practical to include a sufficiently high-
powered amplifier in small subwoofers—they 
simply cost too much to build. But Carver’s 
tracking down-converter amplifier broke the 
rules: it could deliver enormous amounts of 
power very cost-effectively, and it was this 
that enabled Sunfire to build such small 
subwoofers… and this new Sunfire XTEQ 12 
is certainly small, indeed at 330×330×310mm 
I would normally have called the XTEQ 12 a 
‘tiny’ subwoofer, except that I can’t do that 
because the two other models in the XTEQ 
range are even smaller.

As with all things Sunfire, the model 
numbers actually mean something. The ‘XT’ 
stands for eXtended Throw, because the 
roll-surrounds fitted to the drivers in these 

 There are also ‘Slave Input’ and ‘Slave Out-
put’ terminals, which allow you to link multiple 
XTEQ 12 subwoofers together. By using the 
‘Slave’ links to do this, all the settings you make 
on the ‘Master’ subwoofer will be replicated on 
the ‘Slave’ subwoofers, which greatly simplifies 
operation if you are using two or more subwoof-
ers. Using dual subwoofers is a classic way to 
solve issues you may have with room modes, 
plus it’s also an easy, efficient and cost-effective 
way of increasing bass levels in larger rooms.

A rotary control is used to adjust crosso-
ver frequency, and is adjustable from 30Hz 
to 100Hz. The phase control—also rotary—is 
continuously adjustable between 0° and 180°. 
The level control is rotary, with calibration 
markings only for ‘Min’, ‘0dB’ and ‘Max’. There 
are several fittings for use with the automatic 
equalisation circuitry, including an EQ LED, a 
‘Start’ button, an EQ on/off switch and a micro-
phone input.  
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That advice was actually a calibration proce-
dure recommended by Professor David Rich 
(reproduced in the Sunfire brochure with his 
permission), and was truly excellent, but it did 
require the purchase of both a test CD and a 
sound pressure level meter. Maybe Prof Rich 
withdrew his permission, or Sunfire thought 
that the procedure was too complicated for 
non-professionals. Either way, it’s a pity it’s not 
there. If you’re interested in taking a technical 
approach, I have developed a method that lets 
you use your mobile phone in conjunction with 
a low-cost test CD to accurately adjust the set-
tings of the XTEQ 12 (or any other subwoofer) 
so its output integrates perfectly with the output 
of your main left and right speakers. All the 
information you’ll need is in the article ‘How to 
Set Subwoofer Controls’ that appears on page 96 
of this issue of Australian Hi-Fi Magazine and at 
http://tinyurl.com/set-subwoofer-controls

Another thing that has changed (and this 
time for the better!) is the process required 
to calibrate the Sunfire XTEQ 12. Sunfire’s 
automatic equalisation circuit has been around 
for quite some time, but the early iterations 
required you to read two pages of detailed 
instructions, which you then had to follow to 
the letter and, if you made a mistake, you had 
to go all the way back to the beginning, plus the 
process wasn’t actually automatic at all—it re-
quired lots of button pushing, along with some 
serious critical listening. I am overjoyed to be 
able to report that the calibration system is now 
completely automated. You simply position the 
microphone in the listening position, press the 
‘EQ Start’ button and wait for the blue light to 
turn off (around 15–18 seconds). I started off my 
listening session by pulling out my biggest gun, 
my recording of Jean Guillou playing ‘The Great 
Organ of St Eustache’ in Paris (Dorian DOR-
90134) which contains thundering organ works 
from Bach (of course), Mozart, Charles-Marie 
Widor, Liszt, and Guillou himself, whose works 
make use of the organ’s ability to go down 
to 6Hz. Although St Eustache was chosen by 
Berlioz for the first performances of Te Deum, as 
well as his Requiem, and was also the site of the 
first performance of Liszt’s Masse de Gran, the 
organ that’s in the church now was not used for 
those performances. The present ‘Great Organ’ 
(aptly named, because it has 101 stops which 
operate 8,000 pipes) was built by Dutch organ 
builders van den Heuvel. I only had to listen to 
the first track on this disc, Bach’s famous Toccata 
and Fugue in D Minor (BWV 565), to confirm that 
the Sunfire XTEQ 12 is capable of delivering the 
lowest notes you’re ever going to hear (or feel) 
from CD or DVD—or hi-res file—and is able to 
do so at a volume level that, coming from such 
a small subwoofer, I found absolutely astound-
ing. But I did listen through the entire disc, 
because the lowest notes don’t come until the 
third and fourth movements of Guillou’s ‘The 
Rhetoric of Fire’ and the very last track (Liszt’s 
Fantasy and Fugue on the name B.A.C.H.). 

And remember that the lowest notes, even on 
a conventional pipe organ, are so low that you 
don’t hear them as such, but instead physically 
‘feel’ the movement of air in the room (plus 
you’ll usually also hear rattles as the air move-
ment actually vibrates objects in the room).

Since it was time for my weekly ritual play-
ing of ‘Dark Side of the Moon’, a disc that also 
has some of the lowest notes recorded on a 
commercial ‘rock’ CD (the famous ‘heart-beat’ 
that kicks off Speak To Me/Breathe has most of its 
energy centred at 27Hz, just half a hertz lower 
than the lowest note on a standard piano key-
board), this was the disc I played next.

 I turned the volume up high before I 
started to make sure I didn’t miss the very first 
heart-beats, which are recorded at a very low 
level, and I certainly heard them perfectly, but 
was shortly after running over to my system 
to turn the volume down, such were the levels 
that were being reproduced. I can’t say it was 
the loudest subwoofer I’ve ever heard on this 
track, but I was certainly impressed, and I can 
say that I haven’t heard any other sub of the 
same size that was able to come within coo-ee 
of the XTEQ 12’s performance on this track… 
or, indeed on the entire CD. So it would appear 
that to some extent, Sunfire has prioritized deep 
bass performance over volume level, though I 
think the XTEQ 12 will be plenty loud enough 
for most users.

Although pipe organs (and synthesisers) 
can play down to 6Hz, and piano keyboards 
down to 27.5Hz, very few other instruments get 
anywhere near this low, so most of the bass you 
hear when listening to music lies above 30Hz 
and below 100Hz, and so it’s in this 30–100Hz 
region where you want a subwoofer to deliver its 
best performance, and the Sunfire XTEQ 12 does 
deliver its best performance over this frequency 
range—indeed I think its performance over this 
range is so good that it must have been specifi-
cally optimised for it. 

This means that your main speakers will 
need to have a frequency response that extends 
down to around 80Hz in order to integrate prop-
erly with it… which is hardly a big ask, since 
most loudspeakers will be able to do this quite 
easily—it’s only the tiniest bookshelf speakers 
that won’t.

ConClusion
Three years ago I reviewed Sunfire’s tiny Atmos 
subwoofer, and its performance was so amazing 
(jaw-droppingly good, according to that review) 
it should really have prepared me for the per-
formance of this new (and only slightly larger) 
Sunfire XTEQ 12 subwoofer. But despite my 
prior experience with Sunfire’s technology, the 
XTEQ 12 still managed to surprise me with its 
size, its performance for that size, the accuracy 
of its automated calibration circuitry and the 
simplicity of that circuitry’s operation.
      If it’s a small subwoofer you’re after, you 
need look no further!  greg borrowman

The other controls are a 12V d.c. trigger for 
remote power switching, a power LED and a 
mains power switch. Although the mains power 
switch has only two positions (off and on) the 
XTEQ 12 is fitted with a signal-sensing circuit 
that will turn the subwoofer off after a period 
in which it does not detect an audio signal. If 
you then apply an audio signal, it will switch 
on automatically. I prefer three-position power 
switches (Off, On, Auto) but for no particular 
reason… it’s just an idiosyncratic personal 
preference.

Unpacking Sunfire’s XTEQ12 was like 
playing pass the parcel at a child’s birthday 
party. First you open the carton, and take out 
the carton inside. Then you open that carton 
and take out the carton inside that one. Then 
you open that carton and take out what looks 
to be another carton… but is actually a small 
insert containing the grilles, cables and other 
accessories, underneath which is… finally… the 
subwoofer itself. I mention this only because 
it seemed so unnecessary and wasteful. Maybe 
if Sunfire spent as much time on the design 
of its packaging as it does on the design of its 
subwoofers… but one reason for the packag-
ing is simply that despite its size, the XTE Q12 
weighs more than subwoofers four times its size: 
26.8kg. (I had to get someone to help me lift it 
out of the box!)

in use and performanCe
When it comes to getting the ultimate perfor-
mance from a subwoofer—any subwoofer—you 
need to follow the same three rules any real 
estate agent would give you when you’re house-
hunting: position, position and position. You 
need to spend considerable time making sure 
that you position a subwoofer in the optimum 
position (acoustically speaking) in your room 
before you do anything else at all. Sunfire’s 
XTEQ 12 manual gives excellent advice on 
how you should go about working out the best 
position for it, so I’d recommend you follow this 
advice. However, if you’d like more detailed in-
formation on installation, you can find it here: 
www.tinyurl.com/subwooferplacement

As I have made clear on previous occasions, 
the ‘best’ positions in my main listening room 
are also positions to which my better half ob-
jects on account of them being too visually in-
trusive, with the result that my own (very large) 
subwoofer is usually in a less-than-optimum 
position for most of the time, only coming 
out to the prime location on special occasions. 
However, whenever I’m reviewing small sub-
woofers, such as this XTEQ 12, they’re so small 
that they’re not visually intrusive, and thus can 
be slotted into one of the several ‘acoustic best’ 
positions available.

Although Sunfire gives some advice on how 
to set the crossover, volume and phase controls, 
I was disappointed to find that it no longer 
includes the extensive and useful information 
it included with its Atmos series subwoofers. 
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laboraTory TesT resulTs
You don’t need to go past Figure 1 to see 
that Sunfire’s automatic equaliser works a 
treat! In fact Figure 1 shows that it’s very 
smart indeed. The top (black) trace shows the 
in-room frequency response of the XTEQ 12 
after the auto-equalisation and you can see 
the response is almost ruler-flat between 30Hz 
and 70Hz, and only 6dB down at 
18Hz and 150Hz, which means, 
normalised, Newport Test Labs 
measured the Sunfire XTEQ 12’s 
frequency response as 18Hz to 
150Hz ±3dB. That’s impressive. 
As for the equalisation circuit 
being smart, that’s demon-
strated by the lower (red) trace 
which shows the response 
with the crossover set to 
30Hz. In this case, the Sunfire 
XTEQ’s frequency response is 
very flat from around 18Hz up 
to 35Hz, after which it rolls off 
at around 8dB per octave.

Figure 2 shows the 
near-field unequalised sine 
responses for the bass driver for 
four settings of the crossover 
control. It would appear that 
there’s no difference between 
the 100Hz and Bypass settings. 

The slight ‘squiggle’ on the 30Hz trace is 
where some mains hum has crept into the 
test set-up and should be ignored. You can 
see the output of the driver peaks at around 
66Hz when the crossover is at the 100Hz 
setting and at 55Hz when it’s at the 65Hz set-
ting. The driver’s minimum output is down at 
around 27Hz, but this is where the output of 

the auxiliary bass radiator (ABR) kicks in, as 
you can see in Figure 3, where the frequency 
response of the ABR is shown as the trace 
with the dashed lines. It appears that Sunfire 
has tuned the ABR a little lower in frequency 
than the textbook suggests, in order to gain 
some additional ‘free’ bass extension.

The two traces in Figure 4 are in-room 
pink noise frequency responses, 
smoothed to one-third octave, 
with the top-most one showing 
the raw unequalised response 
of the Sunfire XTEQ 12, and 
the bottom one showing 
the equalised response (as 
is also shown in Figure 1). 
You can see that below 30Hz 
and above 100Hz the traces 
are almost identical, so the 
auto-equalisation circuit has 
simply pulled down the gain 
in each of the four bands to 
flatten the response.

The Sunfire XTEQ 12 
performed exactly as claimed 
by its manufacturer and 
provides an extremely flat 
frequency response across its 
passband for all settings of the 
crossover control.  
                         Steve Holding

     New Subscription or      Extend Subscription or      Gift Subscription

     Mr      Mrs     Miss     Ms

Your Name

Your Address 

                                                                            Postcode

Daytime Phone (       )

E-mail

IF A GIFT SUBSCRIPTION          Mr     Mrs     Miss     Ms

Recipient’s Name

Recipient’s Address

                                                                            Postcode

Daytime Phone (       )

E-mail

Terms and conditions: Price offer available to Australian and NZ residents. Expires 6/9/15. Includes GST. Savings based on total cover price. 
Overseas Airmail 14 issues A$195 or 7 issues A$99. Australian Hi-Fi subscription comprises of 7 issues PA – 6 regular issues and 1 special issue. This form 
may be used as a Tax Invoice. nextmedia Pty Ltd ABN 84 128 805 970. Please tick if you do not wish to receive special offers or information from nextmedia 
or its partners via  email  mail. Please refer to www.nextmedia.com.au for the full Privacy Notice.

M
A

/H
F

PAYMENT DETAILS 

I enclose a cheque/money order for $                                   

payable to Next Media Pty Ltd OR Charge my credit card:

    Mastercard        Visa       American Express                                   

Name on Card

Expiry Date           /  

Cardholder’s Signature

SYDNEY (02) 9901 6111
TOLLFREE 1300 361 146

SUBSCRIPTIONS
PO BOX 3355 

ST LEONARDS NSW 1590

MYMAGAZINES.COM.AU

W

May/June 2015 | A$9.95 NZ$10.99  | www.avhub.com.au 

Avid  
Sequel SP 

‘Lowest wow and flutter ever measured…’

Reviewed

9 771442 125002

0 3 Magnetic Cellulose
New speaker invented! The magnet 
moves, and not the voice coil…

Goldmund Audition
What does a $100,000 audio system 
really sound like?

Opera 
Mezza 2012

Loudspeakers

Parasound 
P5/A23

Pre/Power Amps

Avid 
Sequel SP

Turntable

SVS  
SB 13-Ultra

Subwoofer

NAD 
C 546BEE

CD Player

Sennheiser 
Urbanite XL

HeadphonesSequel SP

Sequel SP
Turntable

SB 13-Ultra
Subwoofer

NAD 
C 546BEE

CD Player

Sennheiser 
Urbanite XL

Headphones

INCLUDES HOME CINEMA & HI-FI LIVING SPECIAL EACH YEAR

Please provide phone or email in case of delivery issues

 14 ISSUES (2 YEARS) $109 SAVE OVER $30
 7 ISSUES (1 YEAR) $59 SAVE 15%

YES! PLEASE SEND ME A 
SUBSCRIPTION TO AUSTRALIAN HI-FI

Yes, you can read some of our reviews in full on 

AVHub.com.au. You can now swipe your way through 

every page of Australian Hi-Fi on your iPad or Android 

tablet, (or computer) using our snazzy Digital Issues. 

But there’s nothing like the proper print edition, 

landing in your letterbox sealed in shiny cellophane, 

ready for you to read at your leisure, at full size, in 

the order we intended, in the bath, if you like. 

Get every issue of Australian Hi-Fi the way it should be. 

HF July15_000 House Subs.indd   3 6/16/2015   1:35:54 PM



115avhub.com.au

LAB REPORT

 Xsdgf dfsggh

     New Subscription or      Extend Subscription or      Gift Subscription

     Mr      Mrs     Miss     Ms

Your Name

Your Address 

                                                                            Postcode

Daytime Phone (       )

E-mail

IF A GIFT SUBSCRIPTION          Mr     Mrs     Miss     Ms

Recipient’s Name

Recipient’s Address

                                                                            Postcode

Daytime Phone (       )

E-mail

Terms and conditions: Price offer available to Australian and NZ residents. Expires 6/9/15. Includes GST. Savings based on total cover price. 
Overseas Airmail 14 issues A$195 or 7 issues A$99. Australian Hi-Fi subscription comprises of 7 issues PA – 6 regular issues and 1 special issue. This form 
may be used as a Tax Invoice. nextmedia Pty Ltd ABN 84 128 805 970. Please tick if you do not wish to receive special offers or information from nextmedia 
or its partners via  email  mail. Please refer to www.nextmedia.com.au for the full Privacy Notice.

M
A

/H
F

PAYMENT DETAILS 

I enclose a cheque/money order for $                                   

payable to Next Media Pty Ltd OR Charge my credit card:

    Mastercard        Visa       American Express                                   

Name on Card

Expiry Date           /  

Cardholder’s Signature

SYDNEY (02) 9901 6111
TOLLFREE 1300 361 146

SUBSCRIPTIONS
PO BOX 3355 

ST LEONARDS NSW 1590

MYMAGAZINES.COM.AU

W

May/June 2015 | A$9.95 NZ$10.99  | www.avhub.com.au 

Avid  
Sequel SP 

‘Lowest wow and flutter ever measured…’

Reviewed

9 771442 125002

0 3 Magnetic Cellulose
New speaker invented! The magnet 
moves, and not the voice coil…

Goldmund Audition
What does a $100,000 audio system 
really sound like?

Opera 
Mezza 2012

Loudspeakers

Parasound 
P5/A23

Pre/Power Amps

Avid 
Sequel SP

Turntable

SVS  
SB 13-Ultra

Subwoofer

NAD 
C 546BEE

CD Player

Sennheiser 
Urbanite XL

HeadphonesSequel SP

Sequel SP
Turntable

SB 13-Ultra
Subwoofer

NAD 
C 546BEE

CD Player

Sennheiser 
Urbanite XL

Headphones

INCLUDES HOME CINEMA & HI-FI LIVING SPECIAL EACH YEAR

Please provide phone or email in case of delivery issues

 14 ISSUES (2 YEARS) $109 SAVE OVER $30
 7 ISSUES (1 YEAR) $59 SAVE 15%

YES! PLEASE SEND ME A 
SUBSCRIPTION TO AUSTRALIAN HI-FI

Yes, you can read some of our reviews in full on 

AVHub.com.au. You can now swipe your way through 

every page of Australian Hi-Fi on your iPad or Android 

tablet, (or computer) using our snazzy Digital Issues. 

But there’s nothing like the proper print edition, 

landing in your letterbox sealed in shiny cellophane, 

ready for you to read at your leisure, at full size, in 

the order we intended, in the bath, if you like. 

Get every issue of Australian Hi-Fi the way it should be. 

HF July15_000 House Subs.indd   3 6/16/2015   1:35:54 PM


